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The protagonists of The Costumes of Artists: Languages
of Innovation in the Cerratelli Archive exhibition are the
works of art that numerous artists have conceived and
realised, signs of stage innovation and symbols of the
beauty of exchanges between artists and opera stages.
The event enables visitors to approach a valuable collection of costume plates designed by great artists that the
arts and trades of the Casa d’Arte Cerratelli transformed
into costumes of the highest quality. Sketches and costume plates thus become moving silhouettes, original
forms of expression, and magnificent works of art. While
the industrious Cerratelli theatre costume shop prepared
costumes and stage props at an unimaginable pace, the
artists created their own original shows.
The costumes that are displayed at the Università Cattolica of Milan embody the mastery of their great creators:
• Giorgio De Chirico, for Vincenzo Bellini’s The Puritans
(on stage in 1933, resumed in 1989)
• Felice Casorati, for Gaspare Spontini’s The Vestal Virgin (performed in 1933) and for Henry Purcell’s Dido
and Aeneas (on stage in 1940)
• Renato Guttuso, for Alfredo Casella’s La Giara (on
stage in 1957)
• Mino Maccari, for Dmitrij D. �ostakovic’s The Nose
(on stage in 1964) and Francesco Cavalli’s Giasone (on
stage in 1972)
• Nicola Benois, for Nikolaj Rimskij-Korsakov’s Shéhérazade (on stage in 1971)
• Emanuele Luzzati, for Igor Stravinsky’s Rossignol (performed in 1968) and Gioachino Rossini’s Matilde of
Shabran (on stage in 1974)
• Corrado Cagli, for Ferruccio Busoni’s Indianische Fantasie (performed in 1971) and Gaspare Spontini’s Agnes
von Hohenstaufen (on stage in 1974)
The exhibition will open on Tuesday March 26th,
2019 at 5:30 p.m. and close on Friday April 19th,
2019 (opening hours are from 9:00 a.m. to 6 p.m.).

Vincenzo Bellini, The Puritans
Costume plates by Giorgio De Chirico
Directed by Guido Salvini
Florence, Maggio Musicale Fiorentino (1933)

The heraldic simplicity of these costumes provoked
a harsh reaction from the audience and critics, to the
point that there is no photographic documentation of
the 1933 performance, directed by Tullio Serafin, that
inaugurated the famous festival.
The project was considered scandalous and only
returned to the stage in 1989, when its success proved
the validity of De Chirico’s forward-thinking ideas.
The visionary costumes distance themselves from the
historical period in which the action is set
and substitute the black of XVIIth century aristocratic
dresses with exalted strong colours.
They convey a sense of modernity and scale down
the performer’s physicality, thus encasing him or her
within a sort of iconographic symbol.
For this rare production, the costumes were designed
from sketches and costume plates by Giorgio De
Chirico and made by the Casa d’Arte Cerratelli.
Costume for the character of Sir Bruno Robertson
Costume of a chatelaine
Costume of a Cromwellian soldier

Gaspare Spontini, The Vestal Virgin
Costume plates by Felice Casorati
Directed by Carl Ebert
Florence, Maggio Musicale Fiorentino (1933)

On the occasion of the first edition of the Maggio
Musicale Fiorentino festival, The Vestal Virgin,
directed by Vittorio Gui and featuring sets and
costumes by Felice Casorati, introduces
scenic painters to Italy.
Set in Rome during the time of Julius Caesar,
the opera was first performed in Paris in 1807
and revolves around Julia, devoted to the cult of the
goddess Vesta but in love with General Licinius,
who returns to the capital after a victorious campaign
in Gaul.
The costume plates display the appearance
of classical costumes featuring a basic cut that clearly
derives from the iconography of Greek amphorae.
The costumes were tight, thus limiting the performer’s
movements to a minimum, and made of uniformly
coloured opaque and rigid fabrics.
Costume for the character of General Licinius
Costumes for prisoners

Henry Purcell, Dido and Aeneas
Costume plates by Felice Casorati
Choreography by Corrado Pavolini
Florence, Maggio Musicale Fiorentino (1940)

The theatre costume for the character of Dido,
characterised by a very modern shape albeit portraying
a classical heroine, is Felice Casorati’s bold, innovative
proposal. It consists of a blue silk crepe dress with a
decoration designed by the artist and embroidered in
gold thread with great skill. The costume is completed
by a long, soft mantle in the same tone of colour as
the dress that covered the actress from head to toe. The
costume was worn by the opera singer Gianna Pederzini.
Costume for the character of Dido

Alfredo Casella, La Giara
Costume plates by Renato Guttuso
Choreography by Aurel M. Milloss
Florence, Maggio Musicale Fiorentino (1957)

La Giara is a choreographic comedy centred
on Sicilian themes that follows a festive trend,
with instances of serenity and relaxation through
lyrical music. The abridgement of the novella
to a libretto was carried out by Casella in collaboration
with Pirandello and Jean Börlin during a holiday
in Sicily, and more precisely in the places where the
story had been conceived.
In 1957, Renato Guttuso partook in the memorable
return of ballet, choreographed by Aurel M. Milloss,
at the Maggio Musicale Fiorentino festival.
The artist imagined the stage, with clarity and visual
effectiveness, as an expressive idea of reality,
thus resuming the play of colours and shades that were
typical of Pirandello’s Sicilian stories.
Alberto Testa in fact claimed that “Amidst sky, sea,
flowers and plants there is all the island scents of
Sicily” (“Il Melodramma italiano”, June 30th, 1985).
Costume for the character of Don Lolò
Costume for the character of Nela
Costume of a peasant woman

Dmitrij D. Šostakovic, The Nose
Costume plates by Mino Maccari
Directed by Eduardo De Filippo
Florence, Maggio Musicale Fiorentino (1964)

Through scenes characterised by prodigious ironic
lightness, De Filippo, in collaboration with Maccari,
creates a colourful and lively installation that is
considered a masterpiece, set in an imaginary Russia
that is warmed by the Neapolitan sun.
Maccari’s pictorial stroke highlights the music’s
evocative force while the colour enhances
the audience’s imagination and clash of emotions.
The pictorial effort of Maccari’s sketches and costume
plates is revived under the warm Mediterranean sun
speckled with fanciful visions of flying fish,
dwarves and unbridled dances in the sky.
Massimo Mila wrote that the show’s greatest
achievement was that of being “the theatrical organism
within itself, with scene changes that became a show
in themselves, with the theatrical game that became
the true protagonist and relegated the music to a
secondary position” (“L’Espresso”, June 7th, 1964).
Costume for the character of The Nose
Costume for the character of Yaryžkin
Costume for a waiter
Costume for a lord
Costume for the character of the Mother
Costume for a female traveller

Igor F. Stravinsky,
Rossignol (The Nightingale)
Costume plates by Emanuele Luzzati
Choreography by Luciana Novaro
Chicago, Lyric Opera of Chicago (1968)

These imaginative costumes were conceived
and designed by Emanuele Luzzati, designer
for many opera productions in the history of
international entertainment. With great originality,
Luzzati experiments with new techniques, enhances
textures and makes colour the protagonist of the stage.
Characters and theatrical settings are thus transformed
into extraordinarily creative images that belong
to a fairy-tale world. Luzzati’s graphic-pictorial stroke
becomes the fil-rouge of this unique opera.
Costume for the character of the Emperor of China
Costume for the 1st dancer with scimitar
Costume for the dancer with scimitar
Costume for the Japanese emissary
Costume for a Herald

Nikolaj A. Rimskij-Korsakov,
Shéhérazade
Costume plates by Nicola Benois
Choreography by Aurel M. Milloss
Florence, Maggio Musicale Fiorentino (1971)

Nicola Benois debuted at the Arena di Verona in 1935
with the ballet Shéhérazade and Alfredo Catalani’s
Loreley, following the tradition of
backdrop paintings and theatre set painters.
His gallery of sketches, costume plates and drawings
testifies to his passion for artistic theatre costumes.
The Oriental world is skilfully re-created and evoked
by Benois here, with precious and shiny materials,
decorations and applications.
Costume for the character of the Sultan’s Brother
Costume for the character of the Young Prince

Ferruccio Busoni,
Indianische Fantasie (Indian Fantasy)
Costume plates by Corrado Cagli
Choreography by Aurel M. Milloss
Florence, Maggio Musicale Fiorentino (1971)

The airbrush and “direct imprints” techniques
used in the artist’s painting find their expression
in the scenic elements of his works.
Leonardo Pinzauti wrote that “The choreographer’s
inventions found their perfect match in the sets and
in Corrado Cagli’s beautiful costumes, and it almost
seemed as if the evidence of ‘painting’ itself had
enhanced Milloss’ flair”
(“La Nazione”, May 17th, 1971).
Costume for the character of the Sorcerer
Costume for the chief of the groom’s tribe
Costume for the dancer of the groom’s tribe

Francesco Cavalli, Giasone (Jason)
Costume plates by Mino Maccari
Directed by Filippo Crivelli
Genoa, Municipal Theatre (1972)

A XVIIIth century opera that exemplifies the transition
from commedia dell’arte to opera in musica, Giasone
by Francesco Cavalli, Monteverdi’s pupil
and successor, is witness to the immediate popularity
that the opera genre had achieved.
The conqueror of the Golden Fleece appears
in the guise of a loving conqueror, who is contended
by the sweet Hypsipyle and Medea, in turn desired by
King Aegeus. The action therefore proceeds
in parallel on a tragic and comic level.
The emphasis on amusement is further supported
by Mino Maccari’s costumes, which are
a brilliant display of imagination, inventions
and caricatures immersed in Hellenic settings.
Costume for the character of Jason
Costume for the character of Hypsipyle
Costume for the character of King Aegeus

Gaspare Spontini,
Agnes von Hohenstaufen
Costume plates by Corrado Cagli
Directed by Franco Enriquez
Florence, Maggio Musicale Fiorentino (1974)

Cagli’s freely inspired costumes evoke the medieval
world of chivalry. Silk-screened (printed on fabric)
and enriched with felt applications,
they recall stylised knightly symbols that are
interpreted from a modern perspective.
Although he had proposed very elaborate motifs
in his costume sketches, Cagli resorted to elements
from his own sculpture workshops for the stage.
Riccardo Muti, conductor of the performance,
said “I feel I owe Corrado Cagli much of the
enormous success of that opera. It was determined
by his genius as a painter and a sculptor,
his profound sensitivity to music, and his great
and authentic love for art”.
Costume for the character of Agnes von Hohenstaufen
Costume for the character of Philipp von Hohenstaufen
Costume for the character of Henrich “the Lion” Costume
for the character of Irmengard
Costume for the burgrave
Costume for the herald

Gioachino Rossini,
Matilde of Shabran
Costume plates by Emanuele Luzzati
Directed by Filippo Crivelli
Genoa, Teatro Margherita (1974)

Luzzati’s love of illustrations for children’s books
is conveyed on the stage, where characters
and theatrical settings are thus transformed into
extraordinarily creative images that belong
to a fairy-tale world. His graphic-pictorial stroke
becomes the fil-rouge of all his unique works.
Matilde of Shabran, or Beauty and the Iron Heart,
is a playful opera in two acts based on a libretto
by Giacomo Ferretti that was composed for
the Teatro Apollo in Rome in collaboration
with Giovanni Pacini and first performed
on February 24th, 1821.
Rossini then revised it by composing several new
pieces for a winter production that same year.
Giorgio Strehler, in paying tribute to this artist,
considered among the most original in Italian theatre,
said that “Before Luzzati’s theatre sets, one almost
always has the impression of ending up in a dream
with one’s own hands, feet and thoughts.
Emanuele Luzzati then slowly accompanies us
into the secret rooms of the theatre, and each person
constructs his or her own spaces inside
his or her heads, and then reflects them onto the stage,
by means of the costume plates, colours, broken eyes
or hanging veils”.
Costumes for the character of Matilde of Shabran
Costume for the character of the Countess of Arco

The exhibition The Costumes of Artists: Languages of
Innovation in the Cerratelli Archive is promoted by the
Observatory for terminologies and language policies
(Osservatorio di Terminologie e Politiche Linguistiche,
OTPL) in collaboration with the Cerratelli Foundation,
and presents an unprecedented cultural journey amidst
arts and performance, languages and terminologies. The
theatre costumes come to life within the entirety of their
historical and artistic documentation, sartorial truth and
visual and theatrical beauty.
The exhibition is the third cultural event of the more extensive ongoing collaborative project between the OTPL
and Cerratelli Foundation entitled “The terminology of
costumes”. The results of the project include:
• exhibitions:
2016 Shakespeare and Zeffirelli’s theatre costumes:
Literary figures and terminologies
2017 De Chirico’s mannequins: Costumes from the
Cerratelli Archive
• Summer School for AR.TE.SC – Arti, mestieri e terminologie dell’allestimento scenico (Arts, trades, and terminologies of stage settings)
• as well as conferences, seminars and publications.
The “Terminology of Costumes” project underlines the
possibility of defining costumes with accuracy while
capturing their most relevant narrative aspects in order
to facilitate the path leading from the term to the artefact and from the artefact to its wider artistic and cultural
context.
Further information
https://centridiricerca.unicatt.it/otpl
osservatorio.terminologie@unicatt.it
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